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Dirimart is pleased to announce Infinite Rhythm, Jorinde Voigt’s second
solo exhibition with the gallery. The exhibition presents Voigt’s latest
series Rhythm (2022), alongside works from the series The Sum of All Best
Practices (2021/22), Fugue (2021), Immersion (2020), Infinite (2020), and
Double Infinite (2019).

Jorinde Voigt’s philosophically inflected artistic practice has engaged
questions of perception, sensation, and presence to articulate graphic
systems that depict how one’s inner world—such as personal experience,
emotion, and memory—intersects with external conditions. Voigt’s intuitive
and expressive works evolve from rigorous meditative and observational
processes that seek to capture the complexity and velocity of her
environment, whether through existing natural forms as in The Sum of All
Best Practices (2021/22) or through the abstract configurations of her latest
series Rhythm.

In her Rhythm works, which form the core of her exhibition at Dirimart,
Voigt creates lines in three dimensions: slicing, cutting, repositioning, and
layering colored paper and existing drawn lines into new configurations.
While some compositions appear textured and graphic, others take on
delicate shapes that subtly evoke landscapes, blossoms, or elaborate
ribbons. Voigt describes Rhythm as a kind of push-and-pull between

the whole and its constituent parts. Multiple co-existing rhythms come
together to create an organic unit formed through processes of destruction
and reconstruction. The materials themselves yield numerous questions
about limitations, borders, and resilience, which can be expanded in
scope to think more broadly about the interlocking rhythms of our world.
According to Ineta Kivle, rhythm is a pulse that “organizes the order of the
mind-body, insinuates social processes, and determines nature” (“Search
for Stability: Rhythm in the Philosophies of Husserl, Deleuze & Guattari,”
Rhuthmos, 8 September 2021). How might we bring competing rhythms—
whether on a personal, social, political, or ecological level—into a state of
equilibrium? How can an attention to rhythm in its most expanded sense
show us that this balance is not actually stasis, but a constant negotiation
between shifting poles of actions, affinities, and alliances? How might this
notion of rhythm be a tool to build meaningful worlds—to elicit empathy,
intersubjectivity, and a sense of belonging?



DIRIMART

Sum of All Best Practices and Fugue further illustrate Voigt’s current
investigations of the space-making qualities of drawing in three-dimensions.
The work considers how every form of the present speaks of its own
past—and of its survival. In this series, Voigt creates cutouts of individual
leaves found in Berlin parks and brings them together to form topographic
assemblages that explore the potentially infinite ways in which a single
specific thing can be embedded into a specific complexity. In Fugue, Voigt
cuts smoothly undulating and rippling lines into colored paper that she
assembles into a luminous, musical landscape.

Immersion, on view in the showroom, takes as its starting point the

process of perception itself. In this series, Voigt deals less with exactly

what we perceive than how we perceive. Her inquiry into the nature of
perception seeks to develop the appropriate forms to understand the inner
constitution of archetypal images, that which is behind what we see, and
how such images might be experienced or shared collectively. The torus
appears throughout the works in this series, a geometric form explored by
psychoanalyst Jacques Lacan to illustrate his notion of “extimacy” (extimité),
a neologism that combines the terms exterior (exterieur) and intimacy
(intimité). Voigt’s variegated landscapes of de-centered, ex-centric forms
depict the unconscious as an inter-subjective rather than purely interior
structure, something that although we may be immersed within will always
remain outside of us, as something other, as Lacan writes in The Seminar:
Book VII (1992), “something strange to me, although it is at the heart of me.”

Adapted from Jesi Khadivi’s essays “A Curve That Folds Without Closing”
(2022) and “Something Strange at the Heart of Me” (2018)

Jorinde Voigt (b. 1977, Frankfurt am Main) is a leading conceptual artist
based in Berlin. She studied with Katharina Sieverding at Universitat de
Kiinste, Berlin, graduating with her Master of Fine Arts in 2004. From 2014
to 2019, she taught at Akademie der Bildenden Kiinste in Munich, and
today she is a Professor of Conceptual Drawing and Painting at University
of Fine Arts Hamburg. She has participated in biennials worldwide, most
notably the 54th International Art Exhibition - La Biennale di Venezia
(2011); Manifesta 11, Zurich (2016); Biennale de Lyon (2017); and Sharjah
Biennial (2017). Recent solo exhibitions of her work have been presented
by Kunsthistorisches Museum Wien (2020); BOZAR, Centre for Fine Arts,
Brussels (2020); The Menil Collection, Houston (2019); Horst Janssen-
Museum, Oldenburg (2019); Kunsthalle Niirnberg (2017); Hamburger Bahnhof
Museum flr Gegenwart, Berlin (2016); Kunsthalle Krems (2015); Museo
d’Arte Contemporanea, Rome (2014); the Langen Foundation, Neuss (2013);
Gemeentemuseum, Den Haag (2010); as well as Moody Center for the Arts,
Rice University, Houston (2022). Voigt’s work is included in the permanent
collections of notable institutions worldwide, including the Art Institute of
Chicago; Centre Pompidou, Paris; Kunsthaus Zirich; The Morgan Library
and Museum, New York; Museum of Modern Art, New York; Pinakothek der
Moderne, Munich; Bundeskunstsammlung, Bonn; Staatliche Museen zu
Berlin - Kupferstichkabinett, Berlin; Kunsthalle Praha Collection, Prague;
Istanbul Museum of Modern Art; Museum of Contemporary Art, Oslo; and
Kunstmuseum Stuttgart, among others.

For detailed information please contact the gallery at info@dirimart.com or
+90 212 232 66 66. All images are subject to copyright, gallery approval must be

granted prior to reproduction.
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JORINDE VOIGT

A Curve That Folds Without Closing

Jesi Khadivi

ROM THE GREEK PYOMOZX, RHYTHMOS, WHICH MEANS “ANY REGULAR,

recurring motion,” the modern definition of rhythm has evolved to denote

“a strong, regular repeated pattern of movement or sound.” Conceived in a
broader sense, the notion of rhythm applies to any cyclical structure: beating hearts,
circadian rhythms, phases of the moon, seasonal cycles, or the ebb and flow of
tides. In the natural world, no rhythm can exist on its own. They are entangled in a
mutual web of interdependencies. If I were to close my eyes here at my keyboard,
the rhythm of my own breath would be punctuated by the rhythm of traffic and
the daytime routines of a busy street. Opening them would reveal a dense cluster
of dead brown leaves on the otherwise abundant and verdant tree outside of my
window, its premature shriveling likely due to the drastic fluctuations in temperature
brought about by global warming——rhythms of human consumption, expansion, and
destruction shaping the rhythms of plant life.

“Rhythm,” Ezra Pound writes, “is a form cut into TIME, as a design

is determined SPACE.”" The poet wrote this definition in his ABC of Reading,
a collection of enigmatic aphorisms and instructive statements on both writing
and appreciating prose, yet it could just as easily be applied to Jorinde Voigt’s
explorations of time, space, and rhythm. For nearly two decades, her philosophically
inflected artistic practice has engaged questions of perception, sensation, and presence
to articulate graphic systems that sort her impressions of the world. Voigt is perhaps
best known for expansive, luminous large-scale drawings rendered in vibrant bursts
of colors, explosive line work, and shimmering overlays of gold and metal leaf, which
she has alternately described as “projection surfaces, visualized thought models,
scientific experimental designs, notations, scores, and diagrams.”* These earlier
works, which tend to feature biomorphic and geometrical forms or densely packed
arcing lines, are often annotated with minute bits of text, citations, small arrows
indicating rotations, and temporal markers that convey an overall sense of rhythm
and flow. Works like Observations in the Now (2015) developed a color spectrum to
visualize the artist’s emotional states, while the 8-meter-long drawing Song of the
Earth (2016), with its undulating, malleable pastel forms punctuated with notes on
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the speed of the earth’s rotation, also doubled as a musical score that was freely
interpreted by performers. Yet what interests me in Pound’s reflections on rhythm,
and indeed in Voigt’s new series by the same name, is not the term’s association with
music and sound, but the notion of the cuz. Writing on rhythm, particularly as it
pertains to literary and artistic practices, teems with sharp metaphors: clefts, incisions,
slits. While a cut might seem to imply an ending, a division, it is in fact a beginning.
A means of coming together, of responding, referring, configuring. “This,” writes
the French philosopher Jean-Luc Nancy, “is called rhythm, which in Greek is initially
a configuration—quite simply, the fact of not escaping into infinity but of coming
back toward oneself and of turning the division of space, the cut which opens it, into
a curve that folds it without closing it.”’

A cut that opens. Forms cut into time. A curve that folds without closing.
When Pound and Nancy wrote variations of these words, they were not referring
to specific objects, let alone the work of Jorinde Voigt, yet their sentiments seem,
for me at least, to encapsulate the formal and conceptual force of her newest works.
While her earlier drawings expand horizontally, Voigt’s newest works continues her
investigations of drawing in space that she began with her mobile series Fibonacc
Model. In the Rhythm series, Voigt builds her lines in three dimensions: slicing,
cutting, repositioning, and layering colored paper and existing drawn lines into
new configurations. The visual effect of each work is dramatically different. And
by comparison to her larger-scale diagrammatic works they bristle with a fragile
intimacy imparted by their smaller format. While some appear textured and graphic,
others take on delicate shapes that subtly evoke landscapes, blossoms, or elaborate
ribbons. Lines made of paper yet freed from the sheet, each rhythm is an exercise in
limitations and restraint. Voigt does not set out to create a specific, pre-determined
form when she begins a work in this series, instead her “rhythms” function as fields
of possibility. She begins each work by intuitively drawing a free-form shape on
wood that then becomes the invisible substrate that a given drawing responds to,
a process that ultimately determines the work’s final form. In Pink Rhythm (2),
looping lines, waves, and squiggles drawn in black ink on pink colored paper impart
a feeling of velocity and turbulence accented by flashes of orange crayon that play
out over layers of interwoven paper. Although the small arrows at the ends of the
circular lines clearly indicate rotation and movement, the repetition and layering of
these forms nonetheless gives them a slightly comic quality, like thought bubbles
hovering over a turbulent mind. Executed in layers of blush, black, and orange
paper, Rhythm (4) becomes increasingly intricate as it vertically gathers momentum.
Delicate waves, wisplike cuts, and drawn lines at the base of the work give way to
pink scalloped folds and overlapping black loops. Slim tendrils of bright orange
paper weave through these shapes, dynamically breaching their folds like sparks
or flames. Rhythm (2) features an accumulation of blush-colored interlocking rorus
forms, a donut shape that lacks a clear boundary between inside and outside. For the
French psychoanalyst Jacques Lacan, the topology of this form exemplified how the
unconscious is not merely an interior psychic system, but intersubjective by nature.
On first glance a relatively simple composition, particularly because of its monotone
coloring and lack of additional markings and materials, the work gains complexity
the longer you look. Each donut shape seems to contain many others, but the exact
number of crossovers and intersections is not visible to the naked eye—as if the
ensuing form blooms from an imperceptible force. This tension between what is seen
and what is hidden, the curve that folds without closing, is essential to the series’
distinct approach to making space.

JORINDE VOIGT
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Voigt describes the RAythm series as a kind of push-and-pull between
the whole and its constituent parts. Multiple co-existing rhythms come together
to form an organic unit. Through this process of destruction and reconstruction
she is confronted with questions about limitations, borders, and resilience that
play out through her materials. How much can a paper be bent or twisted before
it crumples? How many different kinds of folds and enclosures can co-exist in a
single composition before the space closes or collapses? How many layers can be
interwoven before they buckle or rip? How much pressure and movement can the
materials withstand? Such questions can be expanded in scope to think more broadly
about the interlocking rhythms of our world. Rhythm is a pulse that “organizes the
order of the mind-body, insinuates social processes, and determines nature.”* How
might we bring competing rhythms—whether on a personal, social, political, or
ecological level—into a state of equilibrium? How can an attention to rhythm in its
most expanded sense show us that this balance isn’t actually stasis, but a constant
negotiation between shifting poles of actions, affinities, and alliances? How might
this notion of rhythm be a tool to build meaningful worlds—to elicit empathy,
intersubjectivity, and a sense of belonging? And how might the medium of drawing
be a particularly apt medium to work through some of these questions? What is it
about the act of drawing that makes it particularly attuned to rhythm beyond the
tempo and pulse of mark making on paper?

Drawing possesses a fleeting quality. At times tentative and provisional, it
has the ability to make an idea or a mood tangible and visible—therefore traversing
the boundaries between visible and invisible worlds. A liminal and unfixed
space, it is always on the verge of becoming. Jean-Luc Nancy describes the act of
drawing as the “opening of form.”* He understands this opening in the sense of a
beginning, departure, or origin and also as “an availability or inherent capacity.”
When speaking of beginnings, Nancy refers less to drawing’s association with the
preparatory sketch than to the performative gestures of the hand. How movements
build from wrist, to arm, to finally involve the entire body— and the possibilities
that these actions contain. Not only in terms of the marks and traces that they
leave behind, but the conceptual and emotional space that they open. His analysis
of drawing is emblematic of a broader philosophical approach steeped in radical
multiplicity. In his best-known work, Being Singular Plural, he argues that being is
always a form of being-with. As scholar Yonathan Listik notes, “The ‘with’ is an
inherent part of being because the world is the togetherness of all things, therefore
there is no neutral place where being happens.”’” Nancy envisions the world as
constellations of beings and things in constant contact with themselves and with
one another, therefore “sensing” and “touching” are essential to his conception of
“being-with.” What differentiates touch from other senses is that it does not have a
single organ. Touch is necessarily plural, multi-sensory. This notion of sensation,
of feeling through contact, is crucial to Nancy’s consideration of drawing as an
opening, or birth, of form. “Sense in the fullest extent of the term,” he writes in 7%e
Pleasure of Drawing, “thrusts open that through which all relations and distinctions
are opened. It is the impulse and pulse of being in the world, and all senses,
sentiments, sensitivities, and sensualities are delineations of this impulse and pulse—
taken up again in order to be more finely and intensely drawn, carried toward an
infinite force [puissance] across what we call the ‘arts.”’® Nancy further cites the
French poet Yves Bonnefoy’s assertion that drawing functions less as a process of
defining contours than of discovering precarity—a quality that Bonnefoy likens to
poetry. In this sense, drawing can be understood as a form of continual anticipation,

A Curve That Folds Without Closing | Jesi Khadivi
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“a way of being exposed to what comes, to an unexpected occurrence, or to a
surprise that no prior formality will have been able to precede or preform.”’

In all her works, whether majestic and bold like her large-scale drawings
or intimate and jewel-like as with her RAythm works, Jorinde Voigt seems to delve
into this precarity—striking a balance between establishing rigorous visual systems
and leaving space open for the unknown. She describes this practice as a process of
form finding, a means of creating thought models and experimental arrangements
to express the atmospheres and phenomena that surround us every day. The forms
that emerge from Voigt’s investigations—Tlike the torus or the interwoven elements
of her rhythm drawings—indicate her conviction that we as humans are “always in
context and in contact” with the world surrounding us. The formal language that
she develops, as well as her approach to materials and process, resists false binaries
like the self and the other or notions of interiority and exteriority in favor of poly-
temporal and entangled spaces. Indeed, such an approach aligns with what Nancy
describes as the “pleasure” inherent in drawing. Not merely resolved to reproduce
existing forms, the gesture that draws for the pleasure of drawing is made “when the
design incorporates into its own intention a dimension that exceeds the intention: a
tension that allows the form to open itself to its own formation, whatever the idea,
aim, or end given.”"” The more that I write, revise, cut, and rearrange these lines
into new configurations, the more parallels I see between writing and drawing.
The pleasure, and terror, of writing is allowing the text to open itself to its own
formation—to see where it wants to go. And like Voight’s Rhythms, each text has
a substrate. A field to react to. To grow from. There is a similar process of trying,
testing, pushing the limits of each sentence until they buckle or bend. Creating just
the right level of tension. Just as some elements of Voigt’s compositions are invisible
to the naked eye, so too, with writing, there is the weight of what is left unsaid. The
space between the lines. Which sometimes is the most compelling part: the invitation
to look sideways, to think around a topic, or to find yourself, as a reader, within it.

Berlin, August 2022

JORINDE VOIGT
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Endnotes

1 Ezra Pound, ABC of Reading (London/Boston: Faber and Faber, 1951), 198.

2 “The Power of Imagination is the Real Medium I Use: Jorinde Voigt in Conversation with
Stephanie Damianitsch,” in jorinde Voigt: Now (Cologne: Verlag der Buchhandlung Walther
Kénig, 2015).

3 Jean-Luc Nancy, The Pleasure in Drawing (New York: Fordham University Press, 2013), 70.

4 Ineta Kivle, “Search for Stability: Rhythm in the Philosophies of Husserl, Deleuze &
Guattari,” Rhuthmos, 8 September 2021: https:// rhuthmos.eu/ spip.php?article2777 (last
accessed 25 August 2022).

5 Nancy, 1.

6 Ibid, 1.

7 Yonathan Listik, “Jean-Luc Nancy’s Notion of Singularity,” Griot: Revista de Filosofia, vol.19,
no.1, 76-95: https:/ / www.redalyc.org/journal /5766/576660980022/html/ (last accessed 23

August 2022).
8 Nancy, 41.
9 1bid, 3.
10 76id, 39.

A Curve That Folds Without Closing | Jesi Khadivi


https://rhuthmos.eu/spip.php?article2777
https://www.redalyc.org/journal/5766/576660980022/html/







JORINDE VOIGT

Swan Dive

Canan Erbil

“If

the ocean

can calm itself,
SO can you.

we

are both

salt water
mixed with

»

air.

NAYYIRAH WAHEED

URELY, YOU, TOO, MUST HAVE EXPERIENCED SUCH INTENSITY OF

emotion as to tear through the confines of the body. The heart beating as

if it might burst through the mouth, hands shaking with uncontrollable
disobedience, a violent state of anxiety, fear or joy that one doesn’t know what to do
with; overflowing with the feeling that it shall never end and last forever. At moments
like these, we usually take deep breaths, and, holding on to each of these breaths as
our next resting point, we try to relax. Dots, lines, shapes and symbols, namely finite
things, tend to give us a feeling of safety. As the notion of infinity is located on a
plane beyond the human imagination, the endeavour to define it as something with a
beginning and an end, or, to momentarily render it more mundane and perceptible with
the help of finite things, affords a tiny bit of relaxation and a sense of sustainability.
Infinite Rhythm integrally resembles a system of wheels by way of which Jorinde
Voigt, vis-a-vis the thought of infinity, re-imagines rhythm as a space of breathing
and of expansion. Intricate forms, moved by divisions created with paper cuttings,
compete with each other as if they were trying to achieve superiority and seem to have
achieved universal and permanent movement independent of the viewer, through the
momentum that they have gained. When we look at the artworks, one by one, we no
longer see their surfaces, and thus, they begin to correspond to temporal expressions.
It is similar to how certain beaches have formed through the ages by rock friction
and erosion, in addition to their spatial properties, and also remind us of father time.
Each enfolding, each cut and point of rest, begins to function as «organised motor

» ]

accompaniment” ' against our familiar perceptions, to be able to listen to our world of
imagery which is there from the moment that we enter the exhibition space. From the
successive juxtaposition of the colourful walls, there firstly appears the sense of rhythm
that the space creates in itself. The walls, labyrinth-like in a way, map out certain

routes for viewers, while that sense of repetition and the masterful transition between
shades of colour is liable to generate a sudden dizzying effect. Jorinde Voigt has already
allotted our points of reference through her style of exhibiting before our eyes, which

even catch sight of the individual artworks. Continuous forms that have liberated
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themselves from their two-dimensional surfaces have become sculpture-esque and
intertwined, and find themselves in a vicious circle while tracing a pattern (the route
of which is tentative), as do the people who were just trying to find a flow between the
walls of the exhibition space. A system of motion, multiplying from the delicate voids
of the paper cuttings, the sense of rhythm begins to produce its own reflexes.

To speak of Jorinde Voigt and her art practice, it seems necessary to redefine
our familiar notion of art, which we have reduced to mere words. The reason for this
is, on the one hand, my conviction that art cannot be fully defined in clear-cut terms,
but, also, my belief that engaging in a dialogue with an artist like Jorinde Voigt
who is trying to unburden her load by strewing fragments of her own existence
and the heaviness it brings to her shoulders throughout the world requires a deeply
empathetic approach. As a matter of fact, this is one of the greatest dilemmas of art.
In practice, even the comprehension of a human being per se is almost impossible;
thus, the attempt to embark on a lengthy journey, arm-in-arm, to discover that the
artist’s inner world is really just pure madness.

For Jorinde Voigt, being an artist and creating is more existence than
preference. She is absolutely, unquestionably, sure that she is doing what she wants
to do, but it has never been her primary motivator that the thing she is doing is called
contemporary art or something else. If, years from now, we were to ask her what she
was doing and on what grounds, her answer would probably be that everything she had
put forth hitherto was all “just what she wanted to do.” Each of her artworks is a mind
map and a playground, unveiled through a multifold process situated between action/
reaction and cause/ effect which Jorinde Voigt enters into to make sense of the world
which she occupies. In his documentary series Cosmos: A Personal Voyage, wherein
he repeatedly stresses the importance of the human being’s imagination as well as of
finding one’s own voice during the journey of apprehending the universe that we live
in, the American astronomer Carl Sagan states that “Physics and chemistry permit
... lifeforms. Art endows them with a certain charm.”” The title he gave to his series
which was later made into a book and in which he sets out to explore the secrets of
the universe and of life with the help of all data hitherto discovered and scientifically
proven, namely “Cosmos: A Personal Voyage,” has always seemed to me to point to
his optimistic attitude regarding the margin of error he allowed for human beings.
Likewise, even as each question posed by Jorinde Voigt starts from absolute truths,
formulas, and graphics, and thus from a point zero in the universe, it does continue its
journey on the axes x and y by giving Sagan’s margin of being human its proper due; it
maps out routes for those who are trying to find their way inside her world of feelings
and thoughts within a sea of infinite possibilities, designates certain rest areas and
provides guidance to the point of sharing their own experiences and findings.

Her wish to visualise the spontaneous flow of emotion and thought with
more tangible data like algorithms, formulae, notations and graphics, stems from
her curiosity being piqued by the nature of the elements that things are comprised
of rather than by their outer appearances. I believe this to be one of the reasons she
bid farewell to photography in 2003; the photo-graphic image focuses solely on
appearances, it never provides adequate information; and, as it doesn’t sufficiently
reveal why she focuses on that specific frame, why she is so fascinated by that
particular moment, scenery, or object, she begins to take paper-and-pencil notes of
each of her motives. “The inner music of things sounds only when you close your
eyes,” writes Byung-Chul Han.’ As Voigt makes no concessions regarding the
photo-graphic technical superficiality which essentially emerges from the aim of
making a copy of reality, she surrenders her face to the creation of forms of thought.

JORINDE VOIGT
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In Voigt’s creative practice, this happens almost like starting an archeological dig
into an impulse. Obliging herself to conduct an in-depth exploration of why that
impulse actually exists, she then presents the ones around her with the findings she
has unearthed during the dig and thus helps them with the fictionalisation of an
unknown. We witness a process that is autogenic, brings into question the exterior,
faces inwards, and makes sense of the external. A phrase of hers from one of her talks,
“Every form of the present speaks of its own past,”* is explanatory of the prominent
behavioural pattern of her production practices; stepping back and observing from a
distance the continuous and accretive way of imagining, what we are faced with are
the representative sceneries projected onto paper from Voigt’s world of ideas.

Her artworks are virtually a study on what real world equivalents of abstract
thought might have looked like. Literature, philosophical concepts, the universe,
nature, music, collective consciousness, cultural phenomena and really everything
that goes on around her have the potential to become her inspiration. For her,
“context” is primarily a riddle that needs to be solved. Next, she strains that riddle
through the filter of free association and evolves it into models of visual thought.
The media and the materials that she uses for her productions are determined by
the concept itself, because Jorinde Voigt is well aware that the style of exhibiting
an artwork as well as each material used will make their own statements and hold
responsibilities. Thus, she puts forth artworks in which each imagery is allowed
its own consciousness, which stand on their own feet, and which are able to exist
by themselves. As soon as her works are done (with her), they continue their
conversation with and their increase in the minds of the people who interact with
her. In other words, the aforementioned forms of abstract thought continually
reproduce themselves, each and every time, to track every thinkable possibility.

Bodily movement as an agent is as much ingrained in Jorinde Voigt’s creative
practice as sensual manifestations arising from sensory experience. Transforming her
own body into materials like paper, pencil, ink, or gold leaf, including herself into
surfaces from a space that might be called performative, or even meditative, converts
her artworks into sites of memory. It trips up the notion that the space we occupy
is only as much as the sphere of our own physical body. It detects the limits of the
body first and then employs its artistic practice as a portal to move beyond them.

The documentation of movement, as an expression of the energy that manifests at

that moment in time, leaves deep traces on the surface. Each of these traces opens a
door to a separate possibility. If you think about it, all of these are multidimensional
codifications of intimacy written to be sent into the future; and, when, under the proper
circumstances, they appeal to certain data or emotions within the viewer’s mind, their
underlying message comes to light. What is meant here by ‘the proper circumstances’
is nothing other than the presence of the people who interact with the artwork. In

my opinion, Jorinde Voigt’s approach is cosmically integrated; she is aware that each
action produces a butterfly effect and that said effect conceives of various scenarios
each and every time. The tension, the accumulated energy arising from this awareness,
is transferred by her onto surfaces as if it were springing from her fingertips.

Through and via art, a body of experiences that are sensory, limited, finite,
but also metaphysical, not fully explainable, yet the existence of which is irrefutable,
she calls to mind the rhythm of an ocean; how she disposes of all the ebbs and flows,
how, no matter how violent the waves, ultimately it is only salt water mixed with air
and will soon calm itself.

Istanbul, 2022
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Endnotes

1 Henri Bergson, Matter and Memory, trans. Nancy Margaret Paul and Scott Palmer (London:
George Allen & Unwin, 1929) 113.

2 Carl Sagan, Cosmos: A Personal Voyage (New York: Random House, 1980), 41.

3 Byung-Chul Han, The Agony of Eros, trans. Erik Butler (Cambridge, MA, London: The MIT
Press, 2017), 40.

4 Jorinde Voigt on her series The Sum of All Best Practices, 2022.

JORINDE VOIGT















Rhythm (5), 2022

Ahsap Uzerine kagit Uzerine yagl boya kalemi, murekkep, kursunkalem, cerceveli | Oil crayon,
ink, graphite on paper on wood, framed

57 x 57 x 26.4 cm



Rhythm (3), 2022

Ahsap Uzerine kagit Gzerine yagl boya kalemi, mlrekkep, kursunkalem, cerceveli | Oil
crayon, ink, graphite on paper on wood, framed

751x 86 x15.6 cm



Rhythm (7), 2022
Ahsap Uzerine kagit tzerine kursunkalem, cerceveli | Graphite on paper on wood, framed
84.2x74.1x14.6 cm
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Red Rhythm (4), 2022
Ahsap Uzerine kagit Gzerine yagl boya kalemi, kursunkalem, cerceveli | Oil crayon, graphite

on paper on wood, framed
91.7 x 1055 x 15.6 cm



Rhythm (6), 2022

Ahsap Uzerine kagit tizerine yagl boya kalemi, murekkep, kursunkalem, cerceveli |
Oil crayon, ink, graphite on paper on wood, framed

82 x74.1x15.6 cm
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Rhythm (9), 2022
Ahsap Uzerine kagit Uzerine yagl boya kalemi, kursunkalem, murekkep, cerceveli |

Oil crayon, graphite, ink on paper on wood, framed
79.5x79.5x15.6 cm



Red Rhythm (3), 2022
Ahsap Uzerine kagit Uzerine kursunkalem, cerceveli | Graphite on paper on wood, framed
56.8 x56.8 x18.3 cm



64

Pink Rhythm (2), 2022

Ahsap Uzerine kagit zerine yagl boya kalemi, murekkep, kursunkalem, cerceveli |
Oil crayon, ink, graphite on paper on wood, framed

56.8 x56.8 x 13.5 cm



Rhythm (4), 2022

Ahsap Uzerine kagit Uzerine yagli boya kalemi, kursunkalem, cerceveli | Oil crayon, graphite
on paper on wood, framed

67 x 67 x22.5cm
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The Sum of All Best Practices I, 2021

Kagit tzerine kursunkalem, kolaj, aynali cam Gzerine yerlestirilmis, 6zgtin, imzali |
Graphite on paper, collage, mounted on mirror glass, unique, signed

106 x77 x 9 cm



The Sum of All Best Practices VIII, 2022 [sayfa | page 771
Kagit tzerine kursunkalem, kolaj, aynali cam Uzerine yerlestirilmis, 6zgln, imzal | Graphite

on paper, collage, mounted on mirror glass, unique, signed
71x57 x 22 cm




78

Fugue (4) Sky Above the Highway, 2021
Kagit kolaj tizerine kursunkalem, 6zguin, imzali | Graphite on paper collage, unique, signed
59 x 47 x 9 cm



Fugue (4) (The Wedding), 2021
Kagit kolaj Uzerine kursunkalem, 6zgiin, imzali | Graphite on paper collage, unique, signed
60 x51x8cm



80

Infinite Blue + Transit (1), 2020

Kagit tzerine murekkep, altin varak, pastel boya, kati yagl boya cubugu, kursunkalem,
6zglin is, imzali | Ink, gold leaf, pastels, oil chalk, graphite on paper, unique work, signed
41x 31cm




Infinite Blue + Transit (2), 2020

Kagit tzerine murekkep, altin varak, pastel boya, kati yagl boya cubugu, kursunkalem,
6zglin, imzali | Ink, gold leaf, pastels, oil chalk, graphite on paper, unique work, signed
41x 31cm



82

Infinite Blue + Transit (3), 2020

Kagit tzerine murekkep, altin varak, pastel boya, kati yagl boya cubugu, kursunkalem,
6zglin, imzali | Ink, gold leaf, pastels, oil chalk, graphite on paper, unique work, signed
41x 31cm
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Immersion 11 (1), 2018 [sayfa | page 86]

Kagit izerine mirekkep, cini mirekkebi, altin varak, pastel boya, kati yagli boya cubugu,
kursunkalem, 6zgtn, imzali | Ink, India ink, gold leaf, pastels, oil chalks, graphite on paper,
unique piece, signed

102 x 66 cm



90

Immersion VI (5), 2018 [sayfa | page 90]

Kégit Gzerine murekkep, cini murekkebi, aliminyum varak, pastel boya, kati yagl boya
cubugu, kursunkalem, 6zgtin, imzali | Ink, India ink, aluminium leaf, pastels, oil chalks,
graphite on paper, unique, signed

76 x56 cm



94

Double Infinite I, 2019

Silisyum bronz, kazinmis, cilalanmis, mumlanmis | Silicium bronze, chased, polished, waxed
2 parca, 6.5 x19 cm ve 10 x 19 cm, 1043 ve 1479 g | 2 parts, 6.5 x 19 cm and 10 x 19 cm, 1043
and 1479 g



Double Infinite VI, 2019
Silisyum bronz, kazinmis, cilalanmis, mumlanmis | Silicium bronze, chased, polished, waxed

2 parca, 10 x 13 cm ve 9.5 x 13 cm, 1458 ve 2238 g | 2 parts, 10 x 13 cm and 9.5 x 13 cm, 1458
and 2238 g



96

Double Infinite Ill, 2019

Silisyum bronz, kazinmis, cilalanmis, mumlanmis | Silicium bronze, chased, polished, waxed
2 parca 10 x 17.56 cm ve 9 x 17.5 cm, 1058 ve 1221 g | 2 parts, 10 x 17,5 cm and 9 x 17,5 cm,
1058 and 1221 g
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